formal functionality at all levels in the hierarchy of a work in the classical style, giving special attention to the role of cadence in articulating form. Fourth, the collaborative efforts of James Hepokoski and Warren Darcy have resulted in a new genre-based "sonata theory" for the analysis of classical and romantic forms. Key elements of their theory include defining a "medial caesura" within a sonata-form exposition, the notion of "rotational" form, and processes of formal "deformation". In addition to the main developments just outlined, many other theorists in the past several decades have contributed individual studies to the theory and analysis of musical form, including those by Scott Burnham, Ethan Haimo, Jonathan Kramer, Robert Morgan, and David Smyth, to name but a few.
In light of the extraordinary flourishing of formal theory in recent years, the lacuna of research into form that existed at the very time when North American music theory was developing into a distinct academic discipline must be seen as a historical aberration, one that is now in the process of correction. As we begin the twenty-first century, a substantial segment of the theory community is reengaging the topic, often in productive dialogue with music historians. That the 2004 Mannes Institute on Advanced Theoretical Studies would be devoted exclusively to theories of musical form bears witness to the enormous progress that has been achieved in restoring this subject to its rightful place as a legitimate field of music-theoretical reflection.
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